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The San Antonio Harmonie Ensemble (SAHarmonie) is a group of like-minded musicians with

a passion for performing chamber music at the highest level. All of the members call San

Antonio home and are proud to share their talents with the Alamo City.

SAHarmonie performing Elgar's Enigma Variations. Virtual Concert, Spring 2021.

Since its inception, the San Antonio

Harmonie Ensemble has maintained a

close partnership with the University of

the Incarnate Word (UIW). Several

members of the group serve on the music

faculty of UIW, the largest Catholic

university in Texas, and reside in San

Antonio. The group rehearses once a week

in the Diane Bennack Concert Hall at UIW

and performs four concerts annually. Many

concerts are live-streamed and archived

on YouTube. 
SAHarmonie in the Diane Bennack Concert Hall at the 

University of the Incarnate Word, San Antonio, TX 

@SAHarmonieEnsemble





Erin Webber Goad | Principal Oboe

Erin Webber Goad is an oboe and English horn specialist in San Antonio, Texas. She is principal oboist

with Symphony Viva, South Texas Symphonic Orchestra, and the San Antonio Sinfonietta, and is a

founding member of SA Harmonie. She is the instructor of oboe at the University of the Incarnate

Word and the University of Texas at San Antonio, as well as teaching a full studio of middle and high

school students. She earned her MM in Oboe Performance at Arizona State University and BM, Music

Performance at Western Kentucky University.

Kathleen Jones | Principal Clarinet

Kathleen Jones, Principal Clarinet, holds a Music Education Degree from the University of Oklahoma

and has been performing and teaching for over forty years. Her teachers include: Larry Mentzer,

David Etheridge, and Arthur Johnson, Oklahoma City Symphony. An active freelancer, Kathleen has

performed with many groups throughout South Texas including the Alamo City Opera, Ballet San

Antonio, and Mid-Texas Symphony. She is currently Instructor of Clarinet at UIW.

Don Bierschenk | Clarinet

Don Bierschenk has been an active performer for over forty years. He currently serves as principal

Clarinet for the San Antonio Wind Symphony and has performed with numerous other South Texas

musical groups, including the San Antonio Municipal Band, King William Winds, San Antonio Symphony,

Austin Symphony, Mozart Festival Texas Orchestra, and numerous other chamber groups. A graduate

of the UT-Austin, He currently serves as Regional Manager for RBC-Pepper Sheet Music in San

Antonio.

Sarah Wildey-Richmond | Principal Bassoon

Dr. Sarah Wildey-Richmond teaches bassoon at Texas A&M University-Kingsville. Additionally, she

maintains a large double reed studio of high school and middle school students in San Antonio. An

avid orchestral musician, Dr. Wildey holds the contrabassoon chair with the Amarillo Symphony and

performs regularly with other orchestral groups throughout Texas, including the San Antonio

Symphony. Originally from Upstate New York, Dr. Wildey holds a DMA from The University of Iowa and

degrees from Indiana University and York College of Pennsylvania. 

Meridith Wright | Bassoon

Meridith Wright is an educator, reed maker, and freelance musician based in San Antonio, Texas.

Meridith maintains a large private studio in the San Antonio area of bassoon students of all levels,

beginner through high school. Originally from Houston, she first studied bassoon with University of

Houston faculty Cheryl Huddleston, and graduated from the High School for the Performing and Visual

Arts. She then studied at Indiana University, where she earned her Bachelor of Music degree, and

Master's Degree in performance under the direction of Kristin Wolfe Jensen at UT-Austin. 

Justin Gonzales | Principal Horn

Born and raised in San Antonio, Justin Gonzales started playing the horn at age 10. Throughout middle

school and high school, he was active in statewide competitions and won a top spot in the highest All-

State band in 2005. Just holds a BM in Music Performance from Baylor University (2009). Graduate

studies at UNT include MM in Horn Performance and DMA (in progress). Justin has performed with

groups throughout Texas including the San Antonio Symphony, Abilene Philharmonic, and is currently

3rd horn with the Symphony of the Hills. He also serves on the instrumental faculty at Trinity University. 

Leo Benavides | Oboe

Leo Benavides is a registered nurse in San Antonio and graduate of the the UT Health Science

Center. Although his career is in nursing, he has been an active musician throughout his studies and in

recent years. He was a part of the Mezcolanza Reed Quintet which had the opportunity to attend the

Chamber Music Institute at the University of Nebraska-Lincoln. His experience with the Mezcolanza

Reed Quintet is what gave way to his enjoyment of chamber music, as it is collaborative and diverse. 



Sean Holmes | Horn

Sean Holmes is Assistant Professor of Horn at Texas Lutheran University. Sean earned his Bachelor’s

degree in Music Education from Baylor University, studying Horn under Jeffrey Powers. Prior to his

position at TLU, Sean was living and working in Los Angeles while attending the University of Southern

California earning both a MM and DMA in Horn Performance. During this time, Dr. Holmes studied Horn

under Dr. Kristy Morrell and Mr. Steve Becknell. Sean is currently 3rd/Associate Principal Horn of the

San Luis Obispo Symphony, and performs regularly with the Symphony of the Hills, the Santa Barbara

Symphony, Downey Symphony, and Burbank Philharmonic.

Danielle Aicher | Flute

Danielle Aicher grew up in San Antonio and is a proud alumna of Bradley Middle School and Reagan

High School. Inspired by her teachers and strong band programs, she went on to earn her Bachelor of

Music Education degree with summa cum laude honors from the University of Houston Moores School

of Music. Danielle studied instrumental methods with John Benzer and served as Principal Flutist in the

UH Wind Ensemble under the direction of Tom Bennett. She studied flute with Dr. Kimberly Clark and

began her career as a middle school band director in Lewisville ISD. She currently serves as the

Assistant Band Director at Driscoll Middle School in North East ISD.

George Fahlund | String Bass

Bassist, Educator, native Texan. Mr. Fahlund, was born and raised in Austin, Texas. He started playing

double bass in 1982 at the age of seven as a student in the University of Texas String Project. Mr.

Fahlund relocated to San Antonio after marrying his amazing wife in 2020, and is excited to call the

Alamo City his new home. Mr. Fahlund regularly performs with such groups as the Austin Symphony

Orchestra, Mid-Texas Symphony Orchestra, Corpus Christi Symphony Orchestra, Waco Symphony

Orchestra, Austin Opera, and is a proud alumnus of the University of Texas at Austin.

LaNetra Carther | Horn

Ms. Carther is a professional French horn player, and has been highly involved with her craft for 31

years. She attended Indiana State University where she received her Bachelor’s degree in Music in

2004, and continued her studies at Baylor University, where she received her Master’s degree in Music

Performance in 2006. Originally from Gary, Indiana, she resides in San Antonio, Texas, where she

continues performing as a soloist, chamber musician, orchestral musician and freelancer. She is also

the hornist for Adelante Winds; a professional, non-profit, multicultural woodwind quintet based in San

Antonio that performs works by composers of color, young composers, as well as female composers.

Erin Amendola | Horn

Erin Amendola was raised in San Antonio, an alumna of Bradley Middle School and MacArthur High

School. She went on to receive her Bachelor's Degree and Performance Degree in French Horn

Performance from the New England Conservatory of Music in Boston, Massachusetts. Ms. Amendola has

worked in several facets of the music industry including guest musician in the New World Symphony,

Assistant Principal Horn in the Louisiana Philharmonic, substitute horn in the San Antonio Symphony. She

is currently Assistant Band Director at Alamo Heights Junior School. 

Lisa Guile | Flute

Lisa Guile is a native of El Paso, Texas and a former student of Dr. Melissa Colgin-Abeln and Barbara

Lambrecht. Lisa attended The University of Texas at El Paso (UTEP) and earned her Bachelor's degree

in Music Performance in 2016. Throughout her education at UTEP, she performed with the Symphonic

Winds under the direction of Dr. Ronald Hufstader, and the Symphony Orchestra under the direction of

Dr. Lowell Graham. After completing her undergraduate degree, she continued to perform with the El

Paso Symphony Orchestra, Las Cruces Symphony Orchestra, El Paso Opera, and is currently serving in

the 323rd “Fort Sam’s Own” US Army Band in San Antonio. 



Brett A. Richardson
Conductor & Artistic Director
Known for his energy and versatility as a music educator

and conductor, Brett A. Richardson is the Conductor

and Artistic Director of the San Antonio Harmonie

Ensemble. He also serves as the Director of Bands and

Associate Professor of Music at the University of the

Incarnate Word where he was named a 2019 UIW

Provost’s Legacy in Teaching Award recipient.



FRANZ KROMMER (1759-1831)

Harmonie (Octet-Partita) in B-flat major, Op. 78
1812 | Floricor Editions

Franz Vinzenz Krommer was born in Kamenice in 1759, the son of an inn-keeper and later mayor
of the town. His uncle, Anton Matthias Krommer was a musician and worked from 1766 until his
death in 1804 as teacher and choirmaster at Turan, where he instructed, among others, his own
ten children and taught his nephew violin and organ, leaving hirn to acquire on his own a
knowledge of theory. In 1785, Franz Krommer went to Vienna, finding employment from there in
the musical establishment of the Count of Styrum in Sirnonturnya (Sirnonthurn) as a violinist,
becoming, two years later, Kapellmeister. Late in 1790 he was appointed master of choristers at
Pecs Cathedral (Fünfkirchen). From 1793 he served as a Kapellmeister to a certain Count Karolyi
and from some point as Kapellmeister to Prince Anton Grassalkovich de Gyarak, until the latter's
death in 1795. From then onwards, returning to Vienna, he found increased favor among
patrons, becoming Kapellmeister in about 1798 to Count Ignaz Fuchs. His application in 1806 to
join the Vienna Hofkapelle as a violinist was rejected but in 1810 he was appointed Music
Director of the Ballet at the Court Theatre. In June 1815 he was appointed Kammertürhüter to
the Emperor, accompanying the Emperor Pranz Ion visits to Paris and to Padua and other cities
of Northern Italy. Three years later he followed Kozeluch as Imperial Chamber Kapellmeister and
Court Composer, holding this position until his death in 1831.
 
Franz Krommer was a prolific and highly respected composer, with a significant, popular and
substantial addition to the string quartet repertoire. His concertos include a number of works
for his own instrument, the violin, and, now of greater interest, for wind instruments. These last
include two concertos for two clarinets, as well as concertos for groups of wind instruments.
There is a quantity of other chamber music, including 26 string quintets and other quintets that
feature a wind instrument with a string quartet.

The first printed edition of Harmonie (Octet-Partita) in B-flat major, op. 78 was announced in
the Wiener Zeitung on May 30th, 1810. The work itself must have been composed in 1809 or early
1810 and was performed by court musicians as entertainment for the noble family of Duke Ignaz
Fuchs in Vienna. A second similar edition of the work by Steiner & Co. with the same plate
number followed shortly thereafter, around 1812.

- NAXOS Recording Library and Dr. Christine Lundahl 
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EDWARD ELGAR (1857-1934)

arr. Ray Thompson 

Variations on an Original Theme, Op. 36
"Enigma Variations"
1898-99 | Ray Thompson Music

“Commenced in a spirit of humor & continued in deep seriousness,” is how influential English
composer Edward Elgar later described the genesis of the work that would make all the
difference in his life. He was in his forties and still had to scrape together a living with long
hours of teaching and hackwork for his publisher. When he finished the Enigma Variations,
he sent the score to the great German conductor Hans Richter, who agreed to introduce the
work in London. Richter’s advocacy meant a lot. A famed interpreter of both Wagner and
Brahms, he had been active and adored in England since the late 1870s. The Variations
proved a landmark, not just for Elgar, but for English music.

Elgar presented two mysteries, the identity of the “friends pictured within” and something
darker at which he hinted in his program note. The first of these was easy, each friend save
one being identified by initials or a nickname. As for the other, Elgar wrote, “The enigma I will
not explain—its ‘dark saying’ must be left unguessed, and I warn you that the apparent
connection between the Variations and the Theme is often of the slightest texture; further,
through and over the whole set another and larger theme ‘goes,’ but is not played—so the
principal Theme never appears. . . .”  Elgar wrote descriptive notes for the variations;
unattributed quotations in what follows come from those notes. This arrangement for double
woodwind quintet was completed by Ray Thompson in 2019. 

Variation VIII (W.N.)—This variation, named for Winifred Norbury, is less a portrait of Miss
Norbury than of Sherridge, the eighteenth-century house where she lived with her sister
Florence. “The gracious personalities of the ladies are sedately shown.” As the variation
draws to a close, Elgar offers the most beautiful harmonic stroke in the Enigma Variations. As
the final G major chord dies away, only the first violins hold their note—G—until the other
strings, re-entering, with magical effect slip a chord of E-flat major under it. And there, in a
new world, begins. . . 

Variation IX (Nimrod), the most loved of the variations—“Jaeger” is the German for “hunter,”
and Nimrod is the “mighty hunter” mentioned in Genesis 10. August Jaeger was a German-
born musician of frail health and great soul who worked for the London music publishing
house of Novello and who, more than anyone except Alice Elgar, sustained the composer
through his frequent and severe periods of depression. “The Variation . . . is the record of a
long summer evening talk, when my friend discoursed eloquently on the slow movements of
Beethoven, and said that no one could approach Beethoven at his best in this field, a view
with which I cordially concurred.” Jaeger, still young, died in 1909, and nearly twenty years
later Elgar wrote: “His place has been occupied but never filled.”

– Michael Steinberg, San Francisco Symphony 

Learn about
Ray Thompson's

arrangements here
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SPECIAL THANKSSPECIAL THANKS
Texas Music Educators Association, Robert Floyd, and Frank Coachman

for the invitation to perform.

TMEA Equipment Crew and Staff for their assistance.

University of the Incarnate Word for concert and rehearsal space.

You, the audience, for attending today's Music Showcase! 

GORDON JACOB (1895-1984)

Old Wine in New Bottles
1959 | Oxford University Press

“Gordon Jacob studied with Ralph Vaughn Williams at the Royal College of Music in London.
Jacob’s compositions seem to the fill the gap between the generation of composers such as
Vaughn Williams, Gustav Holst and William Walton, and those he later taught at the Royal
College of Music, such as Malcolm Arnold and Imogen Holst. Jacob was on the faculty for more
than forty years and left a legacy of texts on orchestration and scoring, while his musical
output was focused on orchestral and chamber music. He enjoyed early popularity through
performances at the BBC Proms, and he became a prominent English composer in the 1950s.
Jacob was commissioned to write for the coronation of Queen Elizabeth II in 1953. Eventually
his more traditional style became eclipsed by the avant-garde movement of the 1960s. His work
is known for exquisite craftsmanship, clarity, and directness. Jacob built an audience by writing
music for the growing wind band movement, especially in the United States.

Old Wine in New Bottles, which premiered in 1959, was written for the St. Bees Festival of
Music in Cumbria, England, at the request of Jacob’s friend and the festival’s music director,
Donald Leggat. It is a suite of four movements based on old English folk songs (the titular “old
wine”), treated with the freshness of Jacob’s creative melodic turns, ingenious harmonies, and
wit. The piece was the greatest success of the festival, according to local news, and is a clear
example of Jacob’s ample ability and affinity to write for winds.

– "The President's Own" United States Marine Corps Band
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University of the Incarnate Word
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